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[C\ \m\i\n\o\r\ \p\e\nt]ÿ

œ
œb œ œ

œb œ
œb œ

8 11
8 10

8 10
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[D\b\ \m\i\n\o\r\ \p\e\nt]Ÿ

œb
œb œb œb

œb œb
œb œb
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9 11
9 11
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œb œb
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Ó
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9 12

[C\ m\i\n\ p\e\n\t\ \o\n\ \b\o\t\t\o\m\ \a\n\d\ \D\b\ \m\i\n\o\r\ \p\e\n\t\ o\n\ \t\o\p]

First note from ÿ, second note from Ÿ
œ

œ œ
œb œb

œb œb œ#

8 12
8 11

8 11
8 11

missing 'D' and 'A'
œ

œ œ
œ

Ó

8 12
8 12

[D\b\ m\i\n\ p\e\n\t\ \o\n\ \b\o\t\t\o\m\ \a\n\d\ \C\ \m\i\n\o\r\ \p\e\n\t\ o\n\ \t\o\p]

First note from Ÿ, second note from ÿ

œb œb œ# œ
œ œ

œ œ

9 11
9 10

9 10
9 10

missing 'D' and 'A'
œb œb

œb œb

Ó
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[B\ \m\i\n\o\r\ \p\e\nt]⁄

œ
œ œ œ#

œ œ
œ œ

7 10
7 9

7 9
7 9

œ#
œ œ

œ

Ó

7 10
7 10

[B\ m\i\n\ p\e\n\t\ \o\n\ \b\o\t\t\o\m\ \a\n\d\ \C\ \m\i\n\o\r\ \p\e\n\t\ o\n\ \t\o\p]

First note from ⁄, second note from ÿ
œ

œb œn
œ œ

œ œ
œ

7 11
7 10

7 10
7 10

missing 'C#' and 'G#'
œ#

œb œn
œb

Ó

7 11
7 11

[C\ m\i\n\ p\e\n\t\ \o\n\ \b\o\t\t\o\m\ \a\n\d\ \B\ \m\i\n\o\r\ \p\e\n\t\ o\n\ \t\o\p]

First note from ÿ, second note from  ⁄

œ œ
œ œ#

œb œn
œb œn

8 10
8 9

8 9
8 9

missing 'C#' and 'G#'
œ œ

œ œ

Ó

8 10
8 10

Approaches to Chromaticism on the Guitar: Tension/Release

Rick Peckham

Use neighboring pentatonic scales to create hybrid scales for tension--resolve to C minor


